






























































































 Steven Gulvezan
 http://www.mysterywriters.org/user/607

 Steven Gulvezan was born in Detroit and 
 has spent his career as a library director 
 and a journalist. He has a master’s 
 degree from Wayne State University. His 
 fiction and poetry have appeared in 
 over twenty different literary 
 publications. He spends his time writing 
 poetry and short stories and taking long 
 walks. He is an avid tennis fan, a prolific 
 reader, a member of the Mystery Writers 
 of America and a film aficionado. He 
 resides in Grosse Pointe Woods, 
 Michigan with his wife, Karen and his 
 dog, Yogi.

 Madonna Off the Alley
 The broken little shrine nestled forgotten
 Among weeds in some flagellant’s backyard
 I meander crookedly past avoiding my own
 Demons I wonder who placed you there
 Some Catholic some believer some person
 Who once took the trouble to purchase you and
 Lug you into their garden when life was roses
 And sunshine perhaps they were newly
 Married and establishing a home and hopes
 And dreams were fresh in the morning and
 Their street had not yet flooded with sorrow
 Driving them to the whip and the hair shirt
 The barbed wire wound tightly constricting
 Their breathing in the darkness of their being 
 Drapes drawn shades pulled sucking from
 A bottle watching endless TV anaesthetized
 For now waiting hopefully for death
 I know this person well perhaps it is someone
 Close to me closer than I suspect as I meander
 Along the boulevard dreaming my dream
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 How do you identify the trigger that begins the poetic process?
 I can tell you about the process behind the writing of this 
 particular poem, “Madonna Off the Alley.”  I was out walking 
 my dog very early one morning. At a side street intersection 
 we passed a house that had fallen into disrepair – unpainted, 
 the torn window shades pulled low…we walked along the 
 side of the house and then past the backyard, which was 
 overgrown: at the very rear of the yard, untended and 
 tangled in weeds, was a shrine to the Virgin Mary; beyond 
 this Madonna was a rusted chain-link fence and then the 
 alley. The scene made an impression on me visually and 
 emotionally. When we returned home from the walk I sat 
 down and wrote the poem.
 Which of your senses (tactile, olfactory, visual, auditory, heart) 
 is your most reliable or most often used launching pad?
 It pleases me that you list “heart” as a sense. Although 
 touch, smell, sight, taste, or sound may stimulate my poetic 
 process, it is my heart, or my emotional intelligence – such 
 as it is – which catapults my words into meaningful verse.
 How much does the need to ‘fictionalize’ your thought that 
 flows out as a poem influence what you write?
 I believe that there is a fine line between fiction and reality.
 I consider myself a disciple, in words, of the great sculptor, 

 Alberto Giacometti – I try to scrape away layer upon layer 
 of the mask of fiction to get at some inner reality, but with 
 each layer that I expose I discover that there is another 
 layer of fiction – not reality – beneath it. 
 What is your revision process?
 To write the first draft of a poem, I need a short burst of 
 creative energy.   It takes a longer burst of this energy to 
 write the first draft of a short story. After these initial spurts 
 of creativity, the rest is sheer joy – I love revising things I’ve 
 written.  I revise until I feel that a piece is good enough to 
 be considered more-or-less complete.
 When can you tell a poem is finished, that is, not in need of 
 further polishing?
 My poetry is never really finished.  I consider all of my 
 poems as stories – an idea pops into my head and I try to 
 put it down on paper as quickly as I am able to. Later, over 
 and over again, I rearrange the words to try to tell the story 
 the best way that I can. At some point, it simply feels okay 
 and I am more-or-less satisfied with it and at that point I 
 consider it finished – at least for the time being. A week, a 
 month, a year later I usually revisit it and see words and 
 passages that I consider changing, re-arranging or excising 
 completely. I’m never really totally satisfied with anything I 
 write. There is always room for improvement.

 Q&A



 Sheila E. Murphy
 http://en.wikipedia.org/wiki/Sheila_Murphy 

 How do you identify the 
 trigger that begins the 

 poetic process?
 I hear a string of sounds 

 that vibrates its way into a 
 musical life form that my 
 hands take to the screen 
 or page and make them 

 language.
 Do you seek feedback 

 from anyone, any group, 
 as you write or is it a purely 

 private, solitary process? 
 Yes. I have a primary editor 

 who sees a very small 
 fraction of what I write. 

 When there’s a poem that 
 many people are likely to 
 see, we review the piece 

 together and 
 sometimes edit 

 repeatedly. Otherwise, no 
 one sees the work before I 

 complete it. 
 Is writing daily important to 
 your gestational period of 
 arriving at the moment of 

 finding something you 
 want to say?

 Yes. My hands are most 
 alive on the keyboard, in a 

 notebook, on a drawing 
 pad, and the poems find 
 me, rather than the other 

 way around.
 Which of your senses 

 (tactile, olfactory, visual, 
 auditory, heart) is your 

 most reliable or most often 
 used launching pad?

 Auditory, olfactory, heart.
 If someone offered you 

 one million dollars to never 
 write a poem again, would 

 you accept the offer? 
 I would counter-offer and 

 negotiate so that we 
 would both win.

 Sheila E. Murphy’s most recent book publication is  Toccatas in the Key of D 
 (Blue Lion Books, 2010). She is a prolific poet and visual poet, who frequently 
 collaborates on book-length projects with others. Recent titles include 
 Quaternity  (with Scott Glassman, Otoliths Press, 2009);  Permutoria   (with K.S. 
 Ernst, Luna Bisonte Prods, 2008), and  how to spell the sound of everything   (with 
 mIEKAL aND, Xexoxial Editions, 2009). Murphy lives in Phoenix, Arizona.

 First
 Oak leaves veer toward a collective noun,
 Neglect posed to seem like innocence.

 The husband retreats into a wood shop,
 Smoothing edges of a table of passivity.

 Each destination is the state of closed eyes
 Knowing the way and failing to be moved.

 A good grade of green tea chastens midnight,
 Even with a storm approaching the broad yard.

 Responsibility is leavened always, someone 
 Measures something missed or added to excess.

 What we sip together must not be swallowed.
 Thinking of commodities must be scratched.

 Compositions define morning as we learn it
 In the grades: fresh, evolving, to be tuned.
  

 Second
 The man responsible for clipping vines along the walkway
 Has let them cross like lazy jump ropes somebody might fall across.

 When the home team wins, I smell smoke across our neighborhood.
 I hear brass instruments exhaust the visible breath of players in dark blue.

 Serenity occurs to other people I might ask about experience.
 A little of our separateness might go a long way.

 Practice rooms full of trace elements come pre-recorded.
 I can feel mistakes pile up in my dark red velvet case.

 Study of old texts begins when leaves fall.
 One retains broad summer shade leaves only in the mind.
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 Deborah Poynton
 PAINTING AS A REDEMPTIVE NECESSITY
 by Grady Harp

 G ATHERING  information for her paintings has 
 taken Deborah Poynton on a journey to many 
 places and experiences and it is possibly this 
 plethora of exposure that allows her to distill so 
 many aspects of reality in her impressive and 
 disturbing images. Born in Durban, South Africa 
 in 1970 in a place lush with the tropical magic 
 of nature, Poynton’s parents, founders of an 
 anti-apartheid center, died when she was a 
 child, leaving the artist to disjointedly move 
 into adulthood in schools in Swaziland, 
 England and Washington, DC. Her decision to 
 become an artist took her to Rhode Island 
 School of Design, but her longing for her roots 
 drove her back to Cape Town, South Africa 
 where she continues to live and create her 
 extraordinary paintings that have found 
 exhibitions in South Africa, Germany, Denmark 
 and the United States.

 Poynton’s paintings are arresting in 
 both the technical facility with which she 
 paints as well as the subject matter she choses 
 to explore. First encounters with her images 
 create a near magnetic force between the 
 viewer and the painting: an approach/
 avoidance conflict is created because these 
 works demand being examined but are at first 

 so disturbing that the viewer feels like a voyeur.  
 Her technique is Realism but the manner in 
 which she paints is so real that it creates a 
 sense of the unreal: are these pictures meant 
 to shake our sense of complacency or strike a 
 match to view some miscreant secret.

 The artist, immersed in her craft, explains 
 her approach to painting well.   ‘Realism can be 
 so deceptive. I see my realism as a thin veil, 
 literally a thin painted skin over the nothingness 

 All images courtesy of Michael Stevenson Gallery, Cape Town, South Africa.
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 ABOVE:   To be alone  BELOW:   Beloved

 behind everything. We try to defend ourselves 
 from this void. We fill our lives, with stuff, talk, 
 distraction. We exert power over others to try to 
 feel less powerless. My paintings are full of stuff 
 but they do not feel particularly secure. I will 
 face you with nakedness to communicate a 
 longing and a terror of connection, and this is 
 why realism is the only thing I want to do, 
 because it seems so close. It is beautiful, 
 sumptuous, and a complete illusion. It is utterly 
 unavailable. You can’t get in there. It is having 
 and wanting at the same time. This is the only 
 way I know in which to reflect the essence of 
 life, which is to hold things that are 
 incompatible. We long for intimacy, but fear it. 
 We make beauty an impossibility, and cover 
 ourselves up for shame. We confine ourselves 
 to try to feel safe, and find ourselves 
 imprisoned. We control others to keep them 
 close, and find ourselves alone.’

 Poynton’s paintings tend to be very 
 large, almost cinematic, and they unfold a 
 story that is often physically divided into 
 multiple panels, yet each element relates to 
 every aspect of the total image. In  To be alone 

 “Only those who will 
 risk going too far can 
 possibly find out how 
 far one can go.”  TS Eliot



 52   poetsandartists.com

 the central panel reveals a young nude couple 
 lying on a bed, both distracted by other 
 thoughts than the proximity of being together, 
 while on the left panel an elderly nude male sits 
 on what appears to be that same bed, staring 
 at nothing but perhaps his past desires. The 
 right panel is an elderly nude female curled up 
 in thought, appearing weary as though 
 attempting to engage the viewer’s eye in her 
 plight of loneliness. The accoutrements of 
 windows opening onto night, a small table with 
 what might be evening food, and a chest with 
 strange contents spilling out of a drawer and 
 stacked with coats or clothes – all are real 
 elements that appear to add to the painter’s 
 unifying story, if there is one.

 In  Beloved  and elderly woman rests in a 
 room filed with beautiful furnishings except that 
 the positioning of her body seems to echo the 
 cold image of a telephone that may not have 
 been used for some time. In  Untitled 2007  an 
 elderly nude couple lie side by side on a bed 
 surrounded by the paraphernalia of today: 
 perhaps they are post-coital or lost in memory 
 of their once active sexuality.  An intricately 
 detailed Christmas tree is the foreground for 
 two young boys in the left panel of the diptych 
 I was there now  while the right panel of the 
 painting deals with two nude adult couples on 
 the same bed: the correlation of these two 
 parts deals with the complexities of internal 
 human experience.

 “We spend so much of our lives navigating a sea of complex and 
 conflicting signals, distracted and frustrated by random obstacles to 
 understanding; doing our best along the way to avoid the conflict 
 and sadness that combine to defeat our best intentions. Our task is a 
 harvest of confusion, winnowing kernels of value from the cascade of 
 screaming chaff - finding in the residue a hook to hold memory, an 
 anchor to slow loss.”  Wes Christensen

 Untitled 2007
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 “You may say that people 
 look for meaning in 
 everything, but they don’t. 
 They’ve got life going on 
 around them, but they 
 don’t look for meaning 
 there. They look for 
 meaning when they go to 
 a movie. I don’t know why 
 people expect art to make 
 sense when they accept 
 the fact that life doesn’t 
 make sense.”  David Lynch

 How do these strange images emerge and 
 coalesce into such successful works of art?  ‘I don’t 
 plan much. The first step is to photograph 
 someone. I direct them until that moment comes 
 when I recognize an emotional texture, a stillness 
 that contains tension. Then I take the photographs.  
 I place that figure with paint on the white canvas, 
 then decide if I need others, and a space begins to 
 define itself. The painting talks back to me and 
 demands certain things.  It is a relationship of trust, 
 a way of trusting myself.  Sometimes it feels like a 
 monster that I am servicing, because it is so many 
 hours, and consumes me. But when I don’t have it I 
 realize how much I need it. Painting is a 
 redemptive necessity for me, a way of transforming 
 my life into something that takes on a life of its own,  
 it’s a membrane between what we think is real and 
 what really is.  It is a place without words, a stage, 
 a place of refuge, a mirror, a garden.’

 I was there now







 Q&A

 Alexandra Manukyan
 www.alexandramanukyan.com
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 Alexandra Manukyan was born and 
 raised in Armenia, and since a very 
 young age has been interested
 in fine arts and spent many
 years studying painting, drawing 
 and sculpture. She graduated
 art school, college, and State 
 Pedagogical University as an art 
 major in Armenia. After immigrating 
 to the States, she continued her 
 education and majored in Fashion 
 and Graphic design.

 Her diverse background is directly 
 reflected in her artworks. Currently 
 she lives and works in Los
 Angeles. Alexandra has held and 
 participated in solo and group 
 exhibitions in America and abroad.

 How has digital accessibility come 
 into play with your work?
 As a graphic designer I have 
 learned to think and design in 
 Photoshop and Illustrator, and they 
 greatly facilitate the compositional 
 mapping and manipulation for my 
 art projects. I think digital media is 
 an incredible tool for a modern 
 artist.
 What is your preferred medium
 and why?
 I work exclusively in oil paints. I like 
 working with a medium that doesn’t 
 dry fast, and I always have the 
 ability to push wet oil paint to model 
 the shapes and forms in my 
 paintings. I also like the rich texture 
 and vibrancy of oil paint after it 
 dries. I do a lot of glazing on my 
 paintings, and from my experience I 
 can get the best results in 
 transparency and luminosity with oil 
 paints only. 
 What tool and supply can you not 
 live/work without?
 Well, for the artist who paints with oil 
 paint on canvas, I should say, supply 
 is oil paints; tool is paint brush that I 
 personally wouldn’t be able to work 
 without.
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 What painting do you have hanging in your
 living room?
 In my living room I have hanging my ‘Broken Music’ 
 and ‘Mechanics of Manipulation’ paintings.
 Why are you a painter?
 I absolutely believe that one has to be born to be a 
 painter or a musician. Since I was a child I have 
 always been painting or drawing. I have always had 
 the urge to paint, I become very irritated or moody 
 on the days I don’t get the opportunity to paint
 or draw.
 How long does one of your pieces take to finish?
 Depending on the complexity of composition it takes 

 me anywhere from three weeks to a couple of months 
 to finish a piece. I work in multiple layers, and I always 
 allow drying time between each layer.
 Explain your  work process.
 I always start with Imprimatura, meaning an initial stain 
 of color. It provides me with a toned ground. This is the 
 way Renaissance artists worked. Then I start drawing 
 my objects paying close attention to accuracy of 
 drawing, then after the drawing layer is dry I build the 
 underpainting layer. I then allow these two layers to 
 dry. I start painting successive layers of colors giving 
 each layer time to dry before applying the next coat 
 of paint. My final stage is glazing, which is a semi-
 transparent layer.

 Escape     oil on canvas   36”x36”
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 Mechanics of Manipulation     oil on canvas   30”x40”    poetsandartists.com   59



 “I paint in oil paints and use vivid colors to exude the perpetual turmoil which exists inside 
 the human core. I dress my characters in lush drapery or colorful costumes with intricate 
 and specific details to give them definable personalities. I capture my characters during 
 mysterious and intriguing interactions. The gestures and facial expressions of my 
 characters as well as surrounding atmosphere exhibit dynamics within human beings 
 and relationships.”  — Alexandra Manukyan

 60   poetsandartists.com  Broken Music     oil on canvas   30”x40”
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 Introspective:   The Dream

 In the painting ‘Dream’ I combine traditional figurative painting 
 techniques with surrealism and symbolism. I had to properly orchestrate 
 four figures, and correlate them with color, light, values, size and position 
 in order to demonstrate  the hierarchy of importance of the characters.

 My goal was to properly balance cold and warm colors as well as the 
 collision of metal and cloth. It was really challenging to make metal 
 outfits, and heavy drapery balance with light transparent tulle tutu of 
 ballerina. The painting eludes mysterious and intriguing interactions 
 between four different characters through the contrast if light to dark, 
 cold to warm, and metal to soft cloths.  Alexandra Manukyan

 The Dream     oil on canvas   36”x36”



 Harger Boal was born in Indianapolis, 
 Indiana but raised in Michigan. He is  
 currently a graduate student at 
 Northern Michigan University and 
 living on the shores of Lake Superior. 
 A friend to trees, books, gardens, 
 home brewed beer and dogs. At 
 home in libraries, woods, classrooms, 
 local bars, churches and basements.  

 The Moon of Making Fat  
 From my porch tonight the orchard glows
 a bright apple blossom white,
 and two, no three, spring deer tip-toe out 
 and out into the rows of apple trees
 to root for the last of last year’s fruit, 
 coaxed into view by the moon of making fat.

 I breathe night in like sugar
 and then I’m out in the back forty again,    
 a boy standing on a cistern,
 stretching on tip-toes to see a woman, 
 migrant pickers spread around her,
 her skirt hiked-up higher than my sister’s 
 when she pees outside.  She’s sick? 
  I don’t breathe so the winds do.  
 She shakes like the branches above. 
 Blossoms twirl down and around her knees and throat,
 dressing her in sun and soil, in shade and pollen,  
 landing on her hair like ash against the night sky. 
 How slowly petals fall to her legs and stick.
 I imagine picking them softly off,  
 white moths on wet brown bark
 drying their wings in the breeze.  She’s quiet  
 as apple petals shine against the blood 
 on the baby’s new skin.
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 Harger Boal  How do you identify the trigger that 
 begins the poetic process?
 Usually I don’t identify the trigger until 
 later, sometimes days later.   I 
 recognize a fragment of a poem, the 
 beginning or ending of a poem.  One 
 moment of a poem that looks back at 
 me.  Often when I think I’m writing 
 something good it turns out to be a 
 phony and when I’m just writing 
 without trying too hard it turns into the 
 beginning of a poem.  One that can 
 stand up and walk on its own.  Then 
 the hard work starts.
 How much does the need to 
 ‘fictionalize’ your thought that flows out 
 as a  poem influence what you write?
 All thought is fictionalized isn’t it?  I 
 certainly don’t try to fictionalize it but 
 thought by its very nature is a 
 construction, a fiction.  For me trying to 
 get at a poem is more like trying to 
 keep my intentions, motivations and 
 ideas at bay.  That way I’m as surprised 
 and pleased as anyone by what ends 
 up on the page.
 Do you seek feedback from anyone, 
 any group, as you write or is it a purely 
 private, solitary process?
 I seek feedback from people who I 
 trust and whose poetic compass I 
 believe in.  I wait until I’ve done as 
 much as I feel I can for the poem then 
 let someone else read it and tell them 
 to be as critical as possible.  It has to 
 be someone who will challenge the 
 poem on some level because praise is 
 cheap.  Creation is definitely a solitary 
 act but the poetic process is a 
 communion.
 When can you tell a poem is finished, 
 that is, not in need of further polishing?
 I often think a particular poem is done 
 only to discover later it’s incomplete.  
 It’s easy for me to believe a poem is 
 never finished.  That idea can be 
 helpful because you’re constantly 
 feeling around for a stronger word or a 
 more honest metaphor but at some 
 point you have to stop.  How else 
 would you ever write anything new?   
 Is writing daily important to your 
 gestational period of arriving at the 
 moment of finding something you want 
 to say?
 Writing everyday is very important.  It’s 
 probably the best thing you can do if 
 you want to write a good poem.  In my 
 case I can feel myself building upon 
 something everyday I write 
 successively.  When I miss a day it feels 
 like I’m starting all over the next time I 
 sit down to write and it can be hard to 
 get going again.  Even when you’re 
 writing just sucks that’s when it’s most 
 important to keep writing everyday.  I 
 suppose it’s like exercising.  You can 
 run farther and faster when you’ve 
 been at it awhile.  The same is true for 
 the imagination.

 Q&A



 Watch David paint on the IPAD at:

 David Jon Kassan  (Born in 
 Little Rock, Ar, 1977) is a contemporary American 
 painter best known for his life-size realist portraits. The 
 paintings combine figurative subjects with abstract 
 backgrounds or “tromp l’oeil texture studies,” 
 reportedly inspired by Franz Kline and Robert 
 Rauschenberg. Of this dual representation strategy 
 Kassan notes, “my effort to constantly learn to 
 document reality with a naturalistic, representational 
 painting technique allows for pieces to be inherent 
 contradictions; paintings that are both real and 
 abstract.”

 David Kassan received his his B.F.A. in 1999 from the 
 College of Visual and Performing Arts at Syracuse 
 University, Syracuse, NY. He continued his studies at 
 The National Academy, and the Art Students League 
 of New York, both in Manhattan. Kassan currently lives 
 and works in Brooklyn, New York, and teaches 
 painting classes and workshops at various institutions 
 around the world.

 P a s t  C o n t r i b u t o r
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 http://davidkassan.com/

 http://www.youtube.com/watch?v=5OLP4nbAVA4



 P a s t  C o n t r i b u t o r

 Steven Da L uz  is a versatile artist who is 
 compelled to do work that conjures up a sense of mystery and 
 ethereal light, whether figurative or abstract. His interests are 
 evenly split between the two. While identified with abstract works 
 that are often landscape-referential—employing a process he 
 devised using metal leaf, oil, and mixed media, he is also known 
 for figurative works that are poetic and introspective. He used the 
 term, “Neo-Luminsim” in 2009 to classify his work using this process.  
 His paintings often reflect upon primal questions about origins, the 
 expressive beauty of the human figure, and the aesthetic power of 
 light moving through an imagined atmosphere.  

 Born in Hanford, California, Steve’s art studies were interrupted by 
 a decision to serve during the Vietnam War era after just one 
 semester at San Antonio College.  While serving in the Air Force, he 
 completed a BA degree in Social Psychology, and an MA degree 
 in Management.  Throughout, he remained devoted to making art 
 in his free time. After living 13 years in other countries, Steve retired 
 from the Air Force, and re-engaged his lifelong passion for art by 
 resuming his studies at San Antonio College, where he completed 
 an AAS in Graphic Design.   He completed the Bachelor of Fine 
 Arts Degree (Summa cum Laude) in 2003, with a concentration in 
 painting from the University of Texas at San Antonio. The City of San 
 Antonio’s Fiesta Commission selected DaLuz’s painting, “‘Dance of 
 Fiesta” for its official Fiesta Poster for 2007. He was selected for 
 acceptance into both the 2009 and 2011 Biennales in Florence, 
 Italy, and his works have been published in art periodicals, such as 
 Fine Art Connoisseur ,  The Artists,   Art Calendar,  and  Poets and Artists
 magazine, where he received the cover for the November 2009 
 Issue. He recently had two works selected for publication in the 
 book,  Strokes of Genius 3:  The Best of Drawing,  to be released in 
 2011.  Naming his “72” exhibition one of San Antonio’s Best exhibits 
 for 2008, Dan Goddard, San Antonio Express-News Art Critic, called 
 the artwork, “…perhaps the city’s most creative response yet to 9-
 11.” He donates artwork and portions of proceeds from sales of his 
 work to benefit many charitable causes. His works have been 
 exhibited at the Museum of Contemporary Art, in Skopje, 
 Macedonia, Artists Space, New York, NY, and many other 
 commercial and university galleries. Widely collected, DaLuz’s 
 drawings and paintings are represented in private and corporate 
 collections in 18 States and several foreign countries. Some of the 
 corporate collectors of his work include: Citicorp Headquarters, 
 Houston, Texas; Methodist Hospital-Stone Oak, San Antonio; Schell, 
 Mitchell & Cooley, LLP, Dallas; Hermann Memorial Ambulatory 
 Center, Houston; Hermann Memorial Southwest Vascular Institute, 
 Houston; Orthopedic Specialists of Texas, Sugar Land, TX; and 
 many others. 
 DaLuz is listed in the  Art in America Annual, Who’s Who in America,
 and the  American Artist Bluebook.  His work is represented by the 
 AnArte Gallery, in San Antonio, Texas; Laura Rathe Fine Art in 
 Houston, Texas; and Monarch Gallery in La Jolla, California. 
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 www.stevendaluz.com
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 S t e v e n  D a  L  u z

 Gilded Lake      oil, metal leaf on panel   48”x72”
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 Angelique Moselle Price  is an artist based out of 
 Nashville, Tennessee.  Creating art about people and their inspirational traits, she 
 captures the essence of what makes humanity interesting and unique.  She also creates 
 characters out of her imagination that play out ideals and dreams she has for herself 
 and others.  Furthermore, she works in abstract concepts challenging the viewer to 
 access their own connection to her work through feeling.

 Angelique exhibits her originals, prints and clothing all over the world. She has been 
 published in various art magazines including “Poets and Artists”, “Tattoos for Women”, 
 and “International Tattoo.” She has been featured various times on the Juxtapoz, Red 
 Bubble, Barebrush and Deviant Art websites. Moreover, she won the artist website 
 competition for Mosaicglobe.com.  

 Price’s heart is as big as her talent.  She consistently contributes to charities to raise 
 awareness and money for various causes.  Some of these include, “Artrageous”, “Holly 
 Street Rocks”, and “Moonbears.org.  She has been a part of local charities for repairing 
 her city after the flood, international charities sponsoring women and children as well as 
 various Cancer Benefits.

 Angelique was born in Broken Bow, Nebraska in 1978. She attended 13 schools by 
 graduation and settled down in Nashville where she still resides.  She studied fine art at 
 Belmont University and Watkins College of Art and Design.  She also studied, and 
 became a tattoo artist in 2005. 

 Price has created a large body of work done entirely in markers.  She has mastered this 
 medium with remarkable skill resulting in an energetic and riveting execution. She has 
 invented a method that makes her work stand out in its originality and vibrancy gaining 
 her widespread recognition.  

 She is also adept with acrylic, oil and watercolor paint. Her styles are vast in their 
 differences and often seem as though they come from different artists.  Angelique 
 enjoys experiencing the art that manifests by allowing herself the freedom to flow from 
 one medium to the next without expectation of what it will become.  “Art is from my 
 heart, and my heart wears the diverse wardrobe of our world with its beautiful depth 
 and mystery.”

 P a s t  C o n t r i b u t o r

 “ Tribute” Self 
 Portrait

 Prismacolor and 
 Sharpie markers on 

 Bristol papaer   
 30”x44”

 This is a tribute to all 
 of the artists that 

 have tattooed me 
 and to the artists 
 whose art I have 

 on my body. Their 
 names are in the 

 background. They 
 are:

 Tim Bobeck, 
 Camille Rose 

 Garcia, Angelique 
 Houtkamp,

 Matt Wolf, Inge 
 Vandormael, 

 Rachel Napier, Ben 
 Johnson, 

 Angelique Price, 
 Jason St. Clair and 

 Katie Wolf.

 http://eliq.mosaicglobe.com 
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 68   poetsandartists.com  Into  the  Dream  II       acrylic on canvas   110x130cm

 Kamalky Laureano
 was born in Dominican Republic in a town 

 called Higuey on the east region of the country 

 where the only source of art was, local honest 

 people trying to survive selling paintings of the 

 beach and animals.

 During the times he spent in school, nothing 

 mattered more to him than  drawing which he 

 started at the age of four.

 At the age of 18 in 2002, he began to study in 

 the fine art school  of Santo Domingo. Two years 

 later he transferred to Altos de Chavon School 

 of Design affiliated Parsons,  NY.

 He has won two regional contests in his country 

 2001, 2002. His work has been exhibited in 

 France, Mexico, Dominican Republic, Mexico 

 and New York (November 2010).

 http://kamalkylaureano.carbonmade.com
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 William Lazos
 is a Toronto based artist showing 

 his paintings in galleries in Toronto, 

 New York, and London.
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 www.williamlazos.com
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